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philosOPHEL cr forms of understanding of political et sruchwes swxh =
administrative power, organizational power, sachnologicel e :’W mdml'.'“ e
colonial and posteolonial power, materialistic power, m.:m Ay mc’y " :d'n:«p, -y
ace and gender power. Paule Marshall, stands out n.a proneer ,,mt;iﬂy:,.;,:,-. ,,:r,,‘g,;,zc in
her WOrKS, and in talks §h° has given about the cralt of novel writing. she emphasised the need 10
reate distinct human beings who are affected by culture and socicty and who alo affect these two
amportant elements. ker works are pieces of sculpture; the shape and thythm of her characters can
scarcely be detached from the space around them. The exploration of sclf takes the black feminst
" jiter to Africa. Paule Marshall's third novel, Praisesong for the Widw is indeed 2 movel of healing.
as its structure emphasizes. The novel is divided into four section: ‘Runagate’, “Sleepers Wake .
| ava Tete’ and ‘The Beg Pardon’ trace the gradual purging. cleansing. and immersion of Avey m
African rituals and also reflect a change in Avey Johnson's “individual self” and context.
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Paule Marshall is the first black woman novelist in black woman novelistic tradition 10 €0
beyond the established shorelines and offer realistic representations of different models of black
womanhood. Valenza Pauline Burke who has been later called Paule Marshall was bom on Apnl 9
1929 in Brooklyn, New York. She atiempts to seriously capture the network of sentiments.
notivations and misfortunes that are a part of human behaviour. Marshall presents her Black women
characters as social, political and cultural activists, and captures the diversitics and complexities of
their experiences and informs that her women characters are not victims. In all her works, Paule
Marshall is ostensibly concerned with the issue of reclamation of self. The novel is the story of
redemption. It is the praisesong for a widowed woman, who is able to reject the standard of
womanhood with which she has identified all her life.

The novel Praisesong for the Widow (1983) portrays the protagonist, Avey (Av atara)
Johnson’s journey of life, Avey, @ widow, has attained a comfortable middle class status in the white
world and fulfills the American dream: Avey attained material success at the cost of her “self’
identity. Avey Johnson i the widow of Jerome Johnson. She is preparing for her physical journey
and spiritual journey towards her true identity of seventeen days cruise by the luxurious ship called
Bianca Pride’ to the Caribbean island. In the middle of the journey, Avey is disturbed by a dream of
her great Aunt Cuney. The dream Causes some physical and psychological illness and makes Avey 0
leave the cruise in middle and go back to home. She is retired from her job at sixty. Her children are
grown up and settled with family so has got rid of the responsibility of taking care of children. Asa
widow, she has the opportunity to be alone and to dream of the past. In this way, she had a dream of
her aunt which helps her in the journey from materialism to her original self. Avey's materialistic hte
can be witnessed while she describes the ship and when her daughter Marion insisted her o repel
from the cruise. The middle class status and materialistic success changed Avey’s African American
behavior to the white American behavior. She behaves like white racist even to her husband. In her
quarrel with her husband Jerome, Avey scolds him with the word “nigger’. “Goddamn you, nigger. |

will take my babies and go!™* (PSW 106).
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uccess makes her to go away from her Black ethnic identity .
;\\’C_\"S ﬁn

. the subjugation and degrading of her people by the whit
gnoring 11 ﬁmn and one of her companions commented and insul
. Wl"‘%‘,\_wi)n between. “That’s why if I’ve said it once I’ve said

i Crll(l§L g0...n0-.. place... with... niggers! They’ll mess up ev
don’t 'Ij"."yl'.'lib:é,.\i|y and she smiles as if it is a compliment to her. This
this I‘l\‘('-|| "nd materialistic life and her estrangement from her com
lation 10 a"’“"“f‘, d,l osition makes her come far away from her African Ame
ncial S'm:f,d;::.rrl(; mingle with the white people: her travelling companior
il success n}i; 'uwhitc populated area and even to the worse when she asked the

mLfl I\l\"it’hout niggers. The taxi driver stopped in front of a hotel a
e dccc:‘\‘q:::l; brought you to the best.’ Then, leaning into the car, his voice a
I stays here.”(81). " i ¢ .o U
ey identifies herself with that of the white people neglecting her true identity. 1
is m;ucfiaIi'slicully equal to the whites and even thoughh §ge n_""glfez W'ﬂ_‘ the V{h
‘;Coplc. she is considered as a st.ranger among whites. The identity o \l/ey is a shatt
'« considered as stranger by whites bef:ause of her da‘rk colour. A}’?y fe t strangqness
;ilack community because of her negligence of emotlpnal and spmt-ual tie up with
realized that she has to connect with her past to regain her con.n-ectlon v_wth her comn
1d her true ‘self’. Avey’s journey towards her ‘self’ definition begins when her
appeared in her dream. Marshall sculpted the .chgracter of Avey as a memoraple one by trz
her from the passive consumer of white materialism to the search of her identity and her
The dream and her realization of her ethnic importance give her and her comm
the influences of western ideologies. Barbara Christian explains: “Marshall’s entire op
the consciousness of black people as they remember, retain, develop their sense of spirif
integrity and individual selves, against the materialism that characterizes American
(Christian 74). Avey creates an artificial self because of her interest in worldly wealth
With the help of her aunt Cuney, Joseph and Rosalie she regains her spirit and her tras
gets complete when she undergoes the physical and spiritual cleansing is done. She c
to the past and to her heritage when she involves in Beg Pardon ritual.
transformation, instead of being resistant to the white hegemony she is resistan
ethnicity. Even her daughter Marion pleads her to cancel the trip with white cor
doesn’t pay any attention to her words. “Why go on some meaningless cruise with a
folks any way, I keep asking you? ... Couldn’t you think of something better
vacation?” (PSW 13). Avey’s financial status gives her a social status on par with t
She is capable of paying for a luxurious ship ‘Bianca Pride’ shows her standard, which n
African American cannot afford to. ) f :
African American culture is rich with arts, dance and music. During the slav
slavery period performing all the rituals is forbidden in the alien land except dance an
when the black slaves were chained, they sing the songs and express their sufferings
The dance and music are the weapons for the African American people to resist white
ideologies. The African American people are far away from their native and only dan
connect them to their land and heritage. Angela Davies explains about the role of musit
played the greatest catalytic role in awakening social consciousness in the communil
8). The white oppressors controlled their oppressed and denied their freedom in
culture :.md rituals in order to insist their rich culture. African American people face
;:::dsetrvmg _thc?:r rituals and peritage in acquiring financial stability. To acquire financial
themle :l::lr;:g atetth:stl::m. ideology and ﬁnd_ no time to pérform their rituals and
s 5 assimilatiz)nn len:h egltage ?nd loose_thenr _ethn{c identity. Avey and Jerome are
o S sin. n the beginning qf .thelr marital life, Avey and Jerome were happy 2
g together in the living room and go on a yearly trip to Tatem. Je

1o the extent of 1
na Moore,

[homasl )
led from 1

she repe
times: ..
AVe) reacts 10
assimi
present fina
mater :
her home 18 situ
fin
Miramar R
white people mostly

Vol. : XXIII, No. :2, 2020 — 2021




'RNAL OF EDUC
N - 0972-7178

_sicular in connectin;

I][‘]'J .ing in the living rg

‘

writes on Jerome:

For

attain the material
relationship betwe

| ; ack people.

chool, ethnicity is an

n they dance
Brown Hinds

purpose beyond

n home from
Rainey and Big
prayer at the

g roon made the
‘.,J‘"" ppear for an
When Jerome tried to
and dances. The

yressors. Avey and
emselves from their
‘hinders the growth of
nd burn every drum!

132).
cial need and spiritual
es from their cultural
superiority. This is the
cost of their spiritual and
Cuney repeatedly narrated
from present to past in order
creating hegemony towards
ose and duty of her birth. She
transmitting the importance
to the forth coming generations.
ultural Dimensional Theory. This
ire. This deals with how much

ept innovations and changes.
valued. The dream of Aunt Cuney
nore the dream and tried to come out
o come out of the dream she stopped her
.. She landed in Grenada and stayed in a

et Lebert Joseph who led her towards her
one among the audience. When the people
cing and something from her behind induced
liate happening and it is preserved in the
heard the story of Ibo landing from her Aunt
er to cope up with the materialistic life Avey
p_ough they forgot their culture and ethnj "t)
ociety a_nd to assimilate themselves with muly.‘
ty remained in their inner thouoht%\ il
ysed based on the concepts OF in“
Avey Johnson adheres to the m: Sl_rumental i
Materialistic life of

. . th e l_.

gy to gai
| g n
New York, forgets her herit

age and

eXpect certain
adheres 1o (he




4 » , ; in. she adheres to the White

‘ terial gain, s
e community. Merele for the sake of ma elf.

away frl:::n%er e:lrmic beliefs which leads to the loss of (S)ts As per the concept of
sdream of her aunt Cuney, Merele realized her ethnic ro le inherited her ethnic
A ;:iciw is inl"aerited from the ancestors; Mer eAunt Cuney described
t:‘mﬂt Cuney. When Merele was in her childhood, take part MM
o W?to Merele. Merele along with her Aunt used to the instrumentalist
m,been turned into a spiritual journey of Merele from
hought. " | d to narrate the
erec anding, which her great-aunt Cuney " ;
un hf:o bolda;mml was cleansed and realized her ‘self’ and.dec:dcd
e the service of her aunt Cuney, by telling culture and the history of
future geners 5. By the past memory of Avey Marshall in

mmory of the past to shape the future and to find

o ng Memory in Paule Marshall's 'praisesong
ce : Memory and Caribbean Women's Literature. 5-

Perspectives oy, Black Women Writers.

Mar.

i "‘:-s”lfzall_- Reconsti‘uctions of History, Culture,
, ‘41.‘l 1 ‘4,

s
nguin Group, 2010, Print
" caught In the wep o

race,

World Literay, Writter, in Eg:gnl(ll:;,
and Root i

" ©A8Ing g i

Ournal of Womgns R -



e ——————ra——e

) | Tt 4_3..“]

ARSI | partasal spgEu ¥ “Snsavapuy sung AN reqLaes 1207 3 En {doy

uonednpy 1a[qng snyo g

(1re) s2ouarog rerog alqng

0TI TEII0G amdnsig

YN i NSST-1

& SL1L-TL60 NSST
. i |

Ans1amn) neseng EIptqEy Woneanpy o jamuredacy : 13gsTiqng

gsnBuy agden3ue| uouedqng

(w07 jo 21qe waun;y) [ (Ajuo jund) Apspamy) nereng EIPUIQEY] TUOABSAPS T0 frano| l

(s3em3uery qsn3ug m) api [ewmor

ALISHNIAINN INOJ

IV 0N = b -





{ "type": "Document", "isBackSide": false }


{ "type": "Document", "isBackSide": false }


{ "type": "Document", "isBackSide": false }


{ "type": "Document", "isBackSide": false }


{ "type": "Document", "isBackSide": false }

